
                                                                       

 

                                                                                                                                            

                                                                             Art News: April’24     
  
Welcome to the April’24 edition of Art News, and the headline this month has to be the launch of an 
exciting new art space - Indigo Crow - located in the thriving Burton Road area of Lincoln (see item 1 
below). This is much needed following the disastrous loss of the Sam Scorer gallery a couple of years 
ago. Further information on Indigo Crow will follow the introduction below and as well as the usual 
features, we also have a link to The Lincoln Independent magazine’s ‘What’s On’ pages sponsored by 
Southside. This provides comprehensive listings of all events in Lincoln and the surrounding area 
throughout April to early May.  

Introduction – Traditional art in a digital world!  

Discussions on the appreciation of art and the marketing of art, are perhaps separate conversations 
even though they are not mutually exclusive. However, there’s no denying the positive influence of 
digital technologies on making art and artists more widely known, and in viewing art. Indeed 20% of 
the world market in art is now through on-line sales rather than gallery visits. Furthermore the 
experience of art in, for example, virtual galleries is improving all the time and has other benefits too, 
even though it will never replace the physical gallery experience.  

Exhibitions in galleries are usually short-lived, whereas digital technologies can place no time limit on 
how long the art can be viewed. I say ‘can’ because it isn’t often the case, especially with the use of 
social media such as Instagram, FaceBook etc for viewing art. The benefits of digital technology 
greatly outweigh its problems, though included in the latter is a belief that social media has reduced 
our attention span. The result of this is a trade-off between the depth of experience and its breadth. 
This is because users are immersed in an incessant flow of material that is constanty being updated, 
and there is always the temptation to scroll on to the next posting. In contrast, dedicated websites 
and virtual galleries offer a more enduring experience where the viewer can dwell much longer, away 
from the flowing stream of information.  

Augmented Reality (AR) is another feature of digital technology that allows a potential purchaser of 
art to view the work as it would appear in situ, on a wall at their home say. All that is required is an 
AR App that is downloaded on to a smartphone or tablet. Following the steps shown in the image 
below, the user can view art in situ before deciding to purchase a piece of interest. The free App used 
here is ‘Art Placer’ and is available at: https://apps.apple.com/gb/app/artplacer-ar/id1083122176  (i-
phone) or https://play.google.com/store/apps/details?id=com.artplacer.artplacer  (Android phone)                  

    

 

https://apps.apple.com/gb/app/artplacer-ar/id1083122176
https://play.google.com/store/apps/details?id=com.artplacer.artplacer


                                                                       

 

No mention in this brief synopsis has been made of digital art itself. Although it has been around 
quite a while, recent developments are now disrupting the way we experience art, and challenging 
long standing traditions on the purpose of art. More on this next month…!     

Call for Content: Art News is largely based on contributions from the readership of ~500 people, and 
if you have anything (exhibitions, awards, stories, talks, poems, essays etc) that you would like 
included in the next issue, please send it by e-mail to openartlincs@gmail.com  by May 12th. Many 
thanks to this month’s contributors who have supplied the items in this issue listed below.     

                                                       
 
 
 
 
 
 
 
 
 
1. Indigo Crow - A New Art Space in Lincoln!  
 

                            
 
Indigo Crow will officially open on Friday 26th April at 10am with our first exhibition – ‘Crowlogue’ – 
showcasing the work of the eight artists behind this exciting new creative venture. The gallery and 
shop will be open 10am to 4pm Tuesday to Sunday and bank holiday Mondays. 
 
We are holding an open weekend on 20th to 21st April (Open 10am to 4pm daily). We will be on hand 
to show you around the space and chat to you about booking on our workshops and about our 
gallery hire services. 
 
Indigo Crow is an artist-led space run by a small group of professional Lincolnshire based artists. 
Consisting of: 
 
(i) A bright professional art gallery showing an exciting programme of regularly changing exhibitions 
of contemporary art and craft from talented local artists. The gallery is available to hire for individual 
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artists or group shows. For information on the services provided to exhibiting artists and how to 
apply to hold an exhibition with us please visit our website:  
https://indigocrowgallery.com/exhibit-here/  
 
(ii) An artisan shop selling the work of our resident artists. 
 
(iii) A well-equipped studio space in which we will be running a range of art and craft workshops 
from painting to ceramics, felting to jewellery making and more. These are a great way to try out 
new art techniques and art forms, improve your skills, have fun and socialise with others who also 
love to create. Visit our website to view and book a workshop:  
https://indigocrowgallery.com/book-a-workshop/ 
 
It’s been over a year in the making and we are thrilled that we are finally ready to open our doors to 
the public. The artists behind this new creative endeavour are Margaret Bird, Hannah Cawthorne, 
Fiona Hodges , Alison Kemp, Sally Kheng, Eve Marshall, Robyn Smith and Lisa Tank. We are looking 
forward to welcoming you in to enjoy our exhibitions, browse the shop and have lots of creative fun 
at the workshops. Come along and get to know us all better.             
 
2. Open Call - Lincolnshire Virtual Open Exhibition:  
Last month we launched the 1st Lincolnshire Virtual Open exhibition in which any artist can submit 
work for inclusion in an exhibition, that will be shown nationally and internationally. A quarter of the 
overall gallery space has already been filled so far, and the deadline is June 14th’24. It’s free of charge 
to enter, and there’s no commission fees if you sell your art. All sales transactions are managed by 
the artist. If you have a piece of art that you would like included in the gallery, here is the weblink for 
entries: https://www.open-art-lincs.com/virtual-open-exhibition 
 

                                                 

3 Art Talks: Susanna Lisle – Pattern Seeker: There’s still a few places left for the next Art Talk - on 23rd 
April at 7.00pm (see examples of Susanna’s work below). Reservations are available at:  

                                                      https://www.open-art-lincs.com/art-talks 

Susanna’s work looks at the interplay between the beauty of the natural world and geometry and 
pattern. Geometry and pattern can be metaphors for our experience of the visual world but to me 
they also provide a glimpse of another world outside our own. The pattern and beauty of this 
geometry focuses on the shifting and overlapping nature of experiences - both inner and outer. 

https://indigocrowgallery.com/exhibit-here/
https://indigocrowgallery.com/book-a-workshop/
https://www.open-art-lincs.com/virtual-open-exhibition
https://www.open-art-lincs.com/art-talks


                                                                       

 

                                  
            ‘Lichen Tree’ (Gouache 55 x 60cm)                              ‘Sedum’ (Oil on canvas 71 x 61cm)      
 
4. Exhibitions:  

A) VOBAS  - Vale of Belvoir Art Society 

The VOBAS Spring art exhibition will be taking place on Saturday 4th May to Monday 6th May at The 
Parish Room, The Old School, Grantham Rd, Bottesford, and will be open from 10am - 4pm. There 
you will find a stunning array of art and craft created by local people, all available to buy and 
refreshments available too - who can say no to cake!  

VOBAS has a long history in the Vale of Belvoir and surrounding areas. The society started in the mid 
1980’s and is still thriving today. VOBAS is a hub of creativity welcoming enthusiasts of all ages and 
skill levels, we aim to make art accessible for everyone. 

As a society we cover lots of different artistic disciplines, from vibrant watercolor paintings to 
intricate ceramics and captivating papier-mâché. We often have demonstrations from professional 
artists. Last year we had the pleasure of hosting Val Rath who presented techniques in print making 
using relief Lino block techniques. The group inspired by the demonstration went away and put their 
newly learnt skills to the test with terrific results. We frequently have paint-along sessions with our 
Director of Art who is an excellent teacher and artist. There have been sessions focused on 
watercolour, acrylic and Chinese painting where we are talked through the process step by step, 
learning new techniques along the way. For inquiries and membership details, contact us at 
ValeofBelvoirArtSociety@gmail.com  or visit our Facebook Page @ValeOfBelvoirArtSociety 
 

                                                                  
                                                                           Ruth Cox (VOBAS) 

mailto:ValeofBelvoirArtSociety@gmail.com


                                                                       

 

B) Harding House Gallery on Steep Hill Lincoln are hosting ‘Uplifted’ an exhibition of Painting, 
Weaving and Studio Glass from 28th March-29th April. The exhibition features work by Carly Gilliat, 
Joy Cosney, Emma Mayle, Gill Edwards and Megan Allaway and there is a special ‘Meet the Artist’ 
event on 25th April from 12.00-5.00pm.  
                      

 
                                                   Examples from ‘Uplifted’ at Harding House Gallery  
 
C) Beverley Nel and Chris Walshaw are exhibiting ‘Observations of Life - People and Portraits’  
at Hammond House, 33 Aswell Street, Louth LN11 9BA up to April 30th. The gallery is open Weds, 
Fridays and Saturdays from 10am to 4pm. Beverley is a painter and print-maker and Chris makes  
metal sculptures.  
                        

                              
                                                           Work by Beverley Nel and Chris Walshaw  
   
D) Teigh-Anne Shave has an exhibition in the foyer of Blackfriars Theatre and Art Centre, Boston.     
It’s a ‘Visual exhibition of stories’ and can be viewed Mon-Fri 10am-1pm and 10am-2pm on  
Saturdays throughout April, until the 27th. The exhibition showcases a variety of artworks  
created between 2010 and 2024 by Teigh-Anne, with 2d paintings and 3d work in the cabinets.   
Teigh-Anne says “When people ask me what kind of art I make (they often mean medium), I say I'm a  
storyteller and the medium I use depends on what I want to say, and the space that I have to say it.”  



                                                                       

 

 

              
                                                    Teigh-Anne in front of some of her work  
 
E) Hackthorn Art Group are exhibiting a variety of artwork at Hackthorn Village Hall (LN2 3PQ) on 
Saturday 11th May between 1pm and 5pm. Entry is open to the general public free of charge with 
affordable and original art for sale.  Refreshments, wine and nibbles will be provided. 
 
Hackthorn Art Group was established in 2015 to create an informal space for local amateur and 
professional artists to practice their skills using a variety of mediums including oil, acrylic and 
watercolour. Members are able to develop their skills together in a relaxed and social environment.  
We would be delighted to welcome as many guests as possible so please tell your friends and family. 
You may even walk away with a new centrepiece for your home. 
 

               
                                                              Work by Hackthorn Art Group  
 
 
 
 



                                                                       

 

F) ‘Land’ – Photographs by Matthew Conduit on show at The Sheffield Museum has been highly 
recommended by Hilary Bower.  
 https://www.sheffieldmuseums.org.uk/whats-on/land-photographs-by-matthew-conduit/ 
 

                       
                                                         Alum #1 (2019) by Matthew Conduit  
 
 
5. The Interview with Sarah Windle  
Sarah is a self-taught artist who has had a number of commissions over the years. Her art practice is 
interspersed between office and retail work, with a break to raise her three children. She has 
exhibited in joint and solo exhibitions.    

                         1. When and how did you first begin to express your artistic skills? 

From maybe about 5yrs old. A teacher told my mum “it was unusual for a child of my age to put all 5 
digits on the hands of the people I drew.” I can’t remember a time when I didn't want to draw, 
whether that be in the classroom or at home. I loved doing projects where I had the chance to 
illustrate the subject i was studying. I do think it was an outlet for my voice too, which was extremely 
suppressed as a child. 
 
                         2. What inspired your earlier artistic practice? 

People, fashion and colour. The 80’s were such a good era for colour, everywhere you looked, 
especially in pop culture. My first portrait drawings were of the women from ABBA whom I idolised. 
Then of course, Princess Diana who I drew many times in colour pencil. That’s when I found my 
passion for portraiture, which has never left me. 

                         3. Who or what influenced your artistic development?  

Being creative meant I also learnt to sew from an early age. Fabric and texture definitely influenced 
the direction of my art. The movement of light and shadow I found endlessly fascinating, especially in 
fashion from the 17th to the early 20th century. Being a perfectionist meant I wanted to recreate the 
effect exactly as I saw it.  

Also literature, the classics. All that melancholy and suffering in so much of it. I’m sure that’s why I 
gravitated towards portraiture. Capturing an expression, a moment in time, elusive, fleeting, fragile. 
Degas has been a huge influence on my work and seeing it first hand is captivating. I always need to 
look closely at the mark making. It can reveal so much about the creative process. 

                        

 

https://www.sheffieldmuseums.org.uk/whats-on/land-photographs-by-matthew-conduit/


                                                                       

 

                       4. What do you regard as a memorable achievement during your art career?  

2022 was a huge year for me. I was accepted into the Usher Open Exhibition and I also held my first 
solo exhibition. If you’d told me a few years ago I would do either of those things, let alone both, I'd 
have fallen off my chair in hysterics. Impostor syndrome is alive and well! 

                        5. What are your thoughts/feelings about abstract art? Is it something you have 
                             experimented with? 

This is a very interesting one for me. I’ve always been a traditionalist, almost purist at heart. If I don’t 
understand the piece I'm looking at, how can I call it art? That was how I used to view it, pardon the 
pun! I still struggle to be moved by abstract art but I can see its relevance in art culture and as an 
expression of one's own psyche. Impressionism is as close as I'm likely to manage.  

                         6. What are your thoughts on the art scene in Lincolnshire? (opportunities, galleries etc) 

I think things have improved slowly over the past few years. More small galleries have appeared and 
opportunities for shared spaces to sell artwork have grown. I think we still lag behind many 
traditionally artistic areas of the UK though. 

                         7. Do you keep informed about current trends in art? If so what are your thoughts on 
                             this with regard to your own artistic development? Where do you feel it’s all going?   

I don’t follow trends per se, but I certainly have a number of artists that I follow, and feel are 
visionary in their area of expertise.     

                         8. What are your artistic ambitions for the future?  

For sometime now, sculpting has been on my mind to try. The human form is so fascinating to me 
and sculpture can have such an immediate impact in conveying feeling and mood. I also intend to 
work on larger canvases. I very much want the viewer to feel they’re a part of the painting rather 
than a bystander.  

I’m currently experimenting in oils and copying Sargent's Lady Agnew. I’m totally in love with her. 
Someone described my work as “nostalgic and comforting”. I felt quite emotional as I want my work 
to leave people feeling just that, and a feeling of belonging, especially in an age where we seem 
more isolated than at any other time in history. 
 
                                                            Examples of work by Sarah Windle     

    
                              Tranquility                                                                         Into the Light  
                                                                



                                                                       

 

6. News:                                          

A) The Harley Gallery Open Competition: If you live within 100 miles of the gallery (see below) you 

are eligible to enter the Harley Foundation Open competition. The deadline for submissions is 30th 

June 2024. https://harleyfoundation.org.uk/whats-on/event/the-harley-open-2024/  

           

 

B) Roy Summerfield-Shapiro has produced a video (link below) that looks back over two years of his 

paintings: https://www.facebook.com/100005245816602/videos/1007247421140074/ 

               
                                           ‘Mad Hatter’s Tea Party’ oil on canvas  60x45cm (2023) 
 

https://harleyfoundation.org.uk/whats-on/event/the-harley-open-2024/
https://www.facebook.com/100005245816602/videos/1007247421140074/


                                                                       

 

C) The Lincoln Independent ‘What’s On’ Guide can be viewed here: https://tinyurl.com/5n7a23wf 

                                                                                                    

D) For Sale: Mal Reynolds of Harlequin Frames has a number of offcuts of thick (3.5mm) 

mountboard for sale cut to a customers requirement for approx 50% of the normal cost.  The 

maximum size is around A3 outside dimension and the aperture can be cut as required. Should any 

artists wish to take up this offer please e-mail openartlincs@gmail.com  to be put in contact with Mr 

Reynolds. 

7. An Essay on Art by Martin Moyers (Part 2) 
                                        
ELSEWHERE ANOTHER TERRAIN 
 
It would be difficult to say that Andrew Wyeth is a romantic in the same vein as Stanley Spencer. He 
has a more dispassionate disposition towards the places he paints. However, like Spencer he does 
bring emotions to bear in creating his art. With Spencer’s “The Resurrection” the village people 
emerge from the underground earth of their tombs and Wyeth too enjoyed getting close down to 
the earth even as a young painter to view close up details of the blue black feathers of a dead crow 
which symbolised the nature and intimacy of the Pennsylvania landscape where he grew up .His 
viewpoint from the world and the landscape around him is that aspect regarding quality of  light and 
atmosphere in his out-of-doors landscapes. He used light as mood and emotion acquiring an interest 
in light as colour and as a tangible substance. This is not spiritual light but light illuminating 
landscape and buildings as structure, colour or the absence of it. Atmosphere and emotion conveyed 
through the representation of light on things in the landscape. 
 
In “Whale Bone 1973”  the landscape setting is more than the backdrop to a dramatic find on a 
nature walk, it is a reminder of the inevitable end of all things human, natural, even cosmic. 
 

https://tinyurl.com/5n7a23wf
mailto:openartlincs@gmail.com


                                                                       

 

               

 
                                                          “Whale Bone” by Andrew Wyeth 1973 
 
Like the standing stones in the British landscape that had fascinated artists such as Paul Nash, 
“Landscape of the Megaliths 1934“,  the Avebury Stone Circles  are remnants of the past, uncanny 
and slightly unnerving with a sense of emptiness and loss. And here in Wyeth’s dreamlike ethereal 
light of the Maine landscape suggesting fragmentary associations of the past, past existences carry 
the mysteries of relationships between man, nature and spirituality. Such mysteries are inherent in 
his paintings of isolated buildings lit up by light that looks like the light of thunder and lighting, a 
lightning bolt of light lit up as if on a stage, dramatising the event with a “Luminous” illumination. He 
has been referred to as a “Magic Realist” which reveals the material world to be permeated with 
mystery and uncertainty. Disquieting and not quite as quiet as you had imagined. Depictions of 
mundane rural life and landscapes were uniquely mesmerizing and mysterious. Since Wyeth had a 
passion for the theatrical, grotesque, and absurd subject matter, his work became more steeped in 
death and darkness and they exude a presence of the austere beauty of the Maine coastal region 
which is portrayed as dark and brooding. Deeply lonely. The light in this coastal region hits the 
landscape and buildings like a spotlit Shakespearean actor in Macbeth, “looming ... lit by slanting 
sun, weathered silver-grey”. 
 
Thoreau said coming here was like “returning to his senses ... he called it the “unaltered face of 
nature”. Landscape as a subject has been the underpinning of Wyeth's works for more than 60 years. 
By focusing on landscapes it becomes obvious that he is more than a painter of rustic narratives 
crafted in exacting technique. His stylistic and psychological range is surprising. The symbolism found 
in his paintings was interpreted as a reaction to current events in his own personal life and in the 
world at large. While his paintings did maintain a sense of mystery and subtle symbolism, Wyeth was 
insistent on capturing the essence of the landscape as faithfully as possible aligned to personal 
circumstance. The landscape carried the emotional import of his feelings. 
 
  
 



                                                                       

 

                

           
                                                           Evening at Kuerners Andrew Wyeth 1970 
 
Wyeth painted these stark Maine landscapes of clapboard farm buildings during the summer and 
pared the image down giving them a palpable sense of the unquiet quiet life which Christopher Neve 
says is: 
 
“Far better to think of as changing set of circumstances in different places than as something that 
always has to have a sense of direction. The painter goes through the land seeing what nobody has 
seen nor felt and it comes from the inside not just the outside. Nature is stronger than man and finds 
its way into all of his senses and his imagination. It maybe brought back again by hand into the visible 
world, they have an ability within themselves to lighten or darken other peoples’ feelings. Painting is 
a risky process, a process of finding out and landscape can be its thesis”     
                                                                                               
                                                                                                                                                   Kevin Byron 
                                                                                                                                        OPen Art Lincs April’24 


