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Art News: January’24

Happy New Year and welcome to the first edition of Art News for 2024. The main aim of the larger
‘Open Art Lincs’ venture - for which Art News is a part - is to build an extensive open network of
people and groups who create and appreciate art, and who wish to share their knowledge, stories
and information on events etc across the county.

We're off to a flying start in this Jan’24 edition with a variety of opportunties for artists to submit
work to open art competitions, and for art lovers to enjoy the exhibitions that will follow. There’s also
a new programme of lectures offered by Open Art Lincs and The Friends of Lincoln Museums and Art
Gallery. We also have the regular feature of stories that add the characteristic personal touch to Art
News, along with the relatively new ‘Interview’ feature that gives insights into the hearts and minds
of Lincolnshire artists.

Call for Content - the newsletter is largely based on contributions from the readership of ~460
people, and if you have anything (exhibitions, awards, stories, talks etc) that you would like included
in the next issue, please send it by e-mail to openartlincs@gmail.com by Feb 12", Many thanks.

The contents of this edition are listed below:

1. Open Art Exhibitions (p1)

2. Funding Opportunities (p1-2)

3. Art Talks/Workshops (p2-3)

4. News and Stories (p3-5)

5. The Interview - Roy Summerfield Shapiro (p5-6)
6. Art Challenges Nov/Dec’23 (p7)

7. Appendix — ‘Work Mug’ by Lorraine Presland (p8)

1. Open Art Exhibitions:

A. Lincolnshire Open Art Exhibition (Lincoln Arts Centre) — Submissions go live on 24" Feb’24 and the
exhibition will run from 17" Oct-17™ Nov’24. More details will be available here:
https://www.open-art-lincs.com/

B. Ferens Art Gallery (Hull) Open Exhibition - Submissions go live on 20" Feb’24 and the exhibition
will run from 28" June-22"¢ September’24. More details will be available here:
https://www.hullmuseums.co.uk/homepage/88/open-exhibition

C. The Royal Academy (London) Summer Exhibition - Submissions to the Summer Exhibition 2024 are

now open until 13" February’24 (or sooner if the cap of 16,500 entries has been reached).The

exhibition will run from 18" June-18™" August’24. More details are available here:
https://summer.royalacademy.org.uk/

D. The largest UK and International Art competitions for 2024 are listed here:
https://www.moma.co.uk/uk-art-competitions/

2. Funding Opportunities:

A. St Hugh’s Foundation - Artist Respond Awards 2024. In recent years the Foundation has chosen to
offer a higher number of smaller awards so that it can help more artists during challenging times.
This year St Hugh’s will offer six awards increasing the value of each award, in line with inflation, to
£2,500 each.
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The Foundation welcomes applications from any working artist or arts organisation, in any artistic
form, relating either to a particular piece of work or to a project/course of action that will allow the
artist(s) to focus on self-development. The deadline for applications will be Monday 4™ March’24.

For anyone with questions, the St Hugh’s Foundation will be holding a free online ‘Meet the Artists’
event from 11:00-12:30 on 7™ Feb’24 - a chance to hear from successful applicants from previous
years. Contact sthughscharity@gmail.com by the 29" Jan to receive the link for this event.

For more information and to apply for any of the Awards this year, visit the the St Hugh’s Foundation
website: www.sthughsfoundation.co.uk

B. UK Shared Prosperity Fund (UKSPF) - Although the overall remit is much wider, if you are in an art
group that includes in its activities and aims, working with the local community and raising
awareness of art, you may be eligible to receive funds of up to £2.5k. For more information have a
look at your local council website and put ‘UK Shared Prosperity Fund’ in the search box. The link
below is specific to the various wards in the city of Lincoln, and the downloadable forms give an idea
of the sort of information that would be required before applying to your own council:

https://www.lincoln.gov.uk/downloads/download/192/community-chest-downloads

3. Art Talks/Workshops:

A. The next Open Art Lincs ‘Art Talk’ is by artist and art historian Lydia Bauman. The title of her
presentation is ‘Looking For Georgia’ and will take place at 7.00pm on 23™ Jan’24 at St Nicholas
Church Hall, Newport. For more detail and reservations: https://www.open-art-lincs.com/art-talks
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Lydia Bauman ‘Pedernal 2018’

B. Friends of Lincoln Museums and Art Gallery (FLMAG) present ‘The Shock of the Old: Discovering
Britain’s Ice Age Cave Art - An account of the search for, and discovery of, Britain’s first Ice Age cave
art at Creswell Crag’. Thursday 22™ Feb at 2.00pm. Venue: The Lincoln Museum. For further details
and reservatios: http://lincolnmuseumfriends.co.uk/ (See also details of a trip North in Sept’24).

»

Cave Art at Creswell Crag
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C. Karin Christensen is presenting a three hour watercolour workshop session in support of the RSPB
at Frampton Nature Reserve on January 25™.It starts at 1.00pm and all materials are included.
Bookings can be made at https://events.rspb.org.uk/events/59651

rmm 'l';wn.

—4"'“

A e\ |
T S Y

Karin Christensen (watercolour)

Details of Karin’s other workshops this year can be seen at: https://www.karinchristensen.com/

4. News and Stories:

A. Fiona Hodges is pleased to announce that two of her sculptures, have been shortlisted for the 6th
John Ruskin Prize ‘Seeing the Unseen, Hearing the Unspoken’ organized by The Big Draw. Selected
from over 4000 entries, the final shortlist is 78 pieces from 68 artists. The 6th John Ruskin Prize
Exhibition will be at Trinity Buoy Wharf, London 1° Feb -17™ Feb’24.

‘Ambushed by Cake’ and ‘Two Cheeks of the Same Arse’ by Fiona Hodges
See more of Fiona’s work at: http://www.fionahodgesart.com

B. Roy Summerfield-Shapiro has been selected to show his painting ‘The Telephone Call’ (see below)
in the RBSA (Royal Birmingham Society of Artists) Friends exhibition later this year.
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‘The Telephone Call’, Ry Summerfield-Shapiro (Oil on Canvas)
C. Lisa Tank had a lovely surprise when one of her works was selected for the ING Discerning Eye
exhibition at the Mall Galleries in London recently. It is called ‘The Blue Jar’ (an oil and cold wax
piece) shown below, and was sold on the first day.

‘The Blue Jar’ Lisa Tank

D. Lorraine Presland went back to the source of inspiration for her painting ‘Work Mug’ that was
movingly described in the book ‘What Inspires Art?’ (see Appendix). After the book was published,
she e-mailed Sister Sue at Colchester Hospital asking if she would like to have the painting for
Gainsborough Clinics, as this is where Lorraine worked during the beginnings of the Covid-19
epidemic.

Sister Sue said it was an honour to accept it, and Lorraine popped into the department to hand over
the painting and a copy of the book, which the staff viewed with great interest. This was followed by
tea and a long catch up with ex-colleagues and friends from the Hospital. As a fitting resolution to the
continuation of this story of inspiration - the painting will be hung behind the reception area where
Lorraine worked!



Sister Sue Warner, Nell Reid and myself handing over the painting

5. ‘The Interview’ with Roy Summerfield-Shapiro:

1. When and how did you first begin to express your artistic skills?
| started long ago — childhood art lessons every Saturday, “A”-level Art and then straight from school |
took the four year BA(hons) course in Fine Art (sculpture) at Goldsmiths College.

2. What inspired your earlier artistic practice?
My parents collected paintings and had some by notable artists. My older sister is an artist who
eventually became a Jungian art therapist, so | was exposed to art in many ways.

3. Who or what influenced your artistic development?
The tutors at Goldsmiths were influential, in a mixed way though — with hindsight | think it proves the
value of a high level training rather than being self-taught - | was forced to confront questions about
the purpose of art; what it is, and how to make it worth doing. A lot of art is derivative; we try to
make something that looks like what we think art should look like.

At Goldsmiths, | was with a few students who | could see were already far ahead in developing their
ideas - Anthony Gormley was one, and | saw him working and developing during the course in a way
that made me realise | was not yet clear or mature enough to go further at that stage. My other
interest was in musical instrument making and | moved into that, leaving painting and sculpture
behind until much later - | only returned to painting much later and now feel | know why and what |
am trying to do.

Now the main influences are the great still life painters of the past - Luis Melendez, Juan Cotan, Clara
Peeters, Daisy Ward, and | love the way that Frans Hals paints fabrics and objects in his free,
“abstracted” way.

4. What do you regard as a top achievement during your art career?
| am not really looking for “achievements”, just for personal development and growth, which is a
reward in itself.

Around 2000, together with another artist, | was commissioned to produce a large series of icons for
various cathedrals and churches. These were not precise copies of orthodox Russian and Greek icons,
but based on some | had seen.



More recently | had my work exhibited (and sold!) in the 2023 Royal Academy Summer Exhibition
and various other venues. Yes, it is rewarding to know that | have some paintings on walls in the UK,
the USA, Europe and Israel.

| also had a recent painting; “The Telephone Call”, accepted for exhibition in the Royal Birmingham
Society of Artists.

5. What are your thoughts/feelings about abstract art? Is it something you have
experimented with?
People often think that “abstract art” comes from no-where. But to “abstract” means to “pull out” or
“pull away” or “take from”.

Look at the early work by Mondrian; beautiful, fairly traditional paintings from which he later
“abstracted” elements of composition, to produce what we call his “abstract” work.

These are powerful because they are derived from what he did before. | am not currently drawn to
trying this genre - maybe one day, when | have advanced much more.

Just as one cannot play a musical instrument without first learning how it works, or write a poem
without learning how words are used, so too, with visual art. And yet there is a common perception
that one can just make art without any craft skills.

| often see students who are frustrated with their paintings half-way through and it is because they
launched in without any preparation, neither with the composition nor with the technicalities
needed.

The Old Masters did a huge amount of planning before starting. | quite like this approach; - do the
hard work first and then enjoy the process of carrying it out.

Recently someone was talking about how one develops a “unique style” in painting and | recalled
something Ivor (Bobby) Roberts-Jones had told us (he was my sculpture teacher at Goldsmiths and
he made the wonderful monumental Churchill sculpture in Parliament Square).

He suggested painting or sculpting what you see, NOT what you think you know and expect. If you do
this, your “style” will take care of itself. | do think this is a profound statement if you consider it and
try it. It means you are trying to get to the Content of something, not the superficial Style.

6. Do you keep informed about current trends in art? If so what are your thoughts on this?
Yes | enjoy seeing what comes up in Conceptual and Performance and Installation art and these can
be thought-provoking. The recent light show of David Hockney’s work (“Bigger and Closer”) in
London was magnificent.

7. What are your artistic ambitions for the future?
| want to carry on, hopefully developing better technical and creative skills. | really am a beginner.
There is a vague horizon far ahead and | am nowhere near reaching it yet.

Examples of Roy’s work (also shown in situ) See also: https://royshapiroart.com/
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6. Art Challenges Nov/Dec’23: One final and brilliant submission to the earlier Art Challenge ‘Food
for Thought’ was sent in by Malc Sellars shown below. We think this should be hung in the Veggie-
Tate gallery!

Malc Sellars

Correct entries to the Dec’23 Challenge - ‘A Christmas Palette’ - were received from Debbie Davidge,
Chris Walshaw, Claire Strickland and Anne Stansfield. The first name drawn out of the hat was Chris
Walshaw who is offered a free exhibition in The Virtual Gallery, or two free tickets to a selected art
talk. An extra second prize goes to Debbie, Claire, and Anne who receive a free entry to a selected art
talk.

The solution is given below:

3 4




7. Appendix:

‘Work Mug’ by Lorraine Presland*

This is my pink coffee mug; it was a constant reminder of my time working in the NHS and | took my
precious work mug when | moved house in June 2020.

One day - whilst daydreaming trying to find inspiration for a painting during a repeated lockdown - |
set my mug alongside the orange vase of pink flowers from our garden on the dining room table.

Gazing at my mug | felt sad at first. It reminded me of a dear colleague who had passed away during
that frightening time during those early days of Covid-19. My colleagues were being seconded from
their usual duties, to ferrying patients around the hospital, and working on Covid-19 wards. We were
all frightened, but just getting on with what needed to be done.

A serendipitous moment happened. A light breeze picked up a corner of the lace-edged curtain. It
folded around the flowers knocking some of the petals onto the table and enveloping the mug
almost like a hug.

| had this deep need to paint the image of that moment quickly as the flowers would soon fade, the
lemons would be gone and all that would remain would be my pink mug. I still use the work mug
every day and it always reminds me of friends and colleagues. Along with the tears, there were good
memories and lots of laughter and they are all represented in that mug.

“I write, only because there is a voice within me that will not be still.” Sylvia Plath

‘Work Mug’ Lorraine Presland (Acrylics 40 x 30cm)

*What Inspires Art?’; P140; ISBN: 978-1-3999-4681-0

Kevin Byron Jan’24



