
                                                                       

                                                                                                                                            

                                                                               Art News: Feb’24     
  
Introduction 

Welcome to this month’s Art News which continues to develop according to the content we receive 
from our several hundred readers, and with the ideas we introduce which aim to expand and 
connect this county-wide art community. There’s a couple of new exhibitions reported this month 
and in addition to the recent ‘Interview with an artist’ feature, we have a new item in the form of 
written essays about art. The first of two pieces received is authored by Sam Harris who is a 
philosophy student at Lincoln University. The second one by artist Martin Moyers will appear in the 
March issue and this will be serialised over several issues of Art News. We also received some 
continuations to the ‘What Inspires Art?’ stories and these will also appear in the March issue.    

From ‘Town and Gown’ to ‘Town and Gone!’  

Excuse the levity in the sub-title, but it’s that or tears! With regret I have to announce the 
cancellation of the planned Open exhibition at the Lincoln Arts Centre (LAC) due this October. The 
original date for this, as you may recall, was spring this year, but I had to defer it last year simply 
because I wasn’t receiving answers from the LAC and university staff to important questions I needed 
in order to complete the web-pages for the competition.   

In January a more senior member of staff became involved and following a fourth meeting it looked 
like everything was shaping up better. There followed numerous internal meetings (that the partners 
were not invited to) and for reasons that are still not clear to me, restrictions that weren’t there 
before, suddenly began to appear on the scope of both the competition and exhibition. At one point 
I was informed that the exhibition needed to be sufficiently different to the next Usher Gallery Open 
exhibition that was to take place next spring (which hasn’t even been announced publicly!) Apart 
from the clearly stated fact that our ideas were already unique, in that it was going to be a joint 
exhibition with students and Lincolnshire artists; and given we were ahead by a year of any 
knowledge of events at the Usher Gallery, this seemed to me to be completely irrelevant.  

The final straws appeared when we were informed last week that we would be receiving no support 
from the LAC in curating and managing the exhibition, and that it would not be possible to take 
payments for the sale of the art works. Also at this stage I still couldn’t complete the website because 
the earlier questions about student entries and other matters were still unanswered, so based on 
this and the early experience, I had no choice than to cancel it.  

What started out as an exciting and innovative collaboration with the university (given they had 
described my written proposal for the competition as ‘Outstanding’), deteriorated into an un-
cooperative ‘Us and them’ attitude in which creative ideas were being squeezed out by bureaucracy, 
poor communication and risk aversion. Given that higher education institutions are funded by the 
government to engage with the public via the Impact agenda, I can’t say this looks likes a good 
example.  

I wish to thank Creative Lincs and The Lincoln Independent magazine who were to be partners in this 
venture, for all their help and support which was done entirely in their spare time. 

All dressed up and nowhere to go! 

The on-line, automated entry system for submissions into the open competition that I designed for 
the previous Usher Open exhibition, plus the Terms and Conditions etc were all in place, so we will 
continue to look for another venue. If any readers have suggestions for venues please let us know. 
Also if you wish to make use of our automated system for submissions/reservations to your own 
exhibition/event drop us an e-mail and it can be arranged for no charge.  

A Virtual Open Exhibition:  

As a consolation for the now defunct open competition, we will be launching a virtual open 
exhibition in early March. Here you will be welcome to submit your art, and this can be sold on-line 
with no fees or commission. The details of this initiative will be announced by e-mail shortly.        



                                                                       
On to the good news now and the contents of this edition are listed below:  

1. Latest Virtual Exhibition  

2. Art Talks/Exhibitions 

3. The Interview  

4. An essay on Art  

5. Miscellany                                                            

 
1. Latest Virtual Exhibition - Kate Boulton (Ceramic Artist): 

A simple trial of the on-line virtual gallery hosted on the Open Art Lincs website was described in an 
earlier edition of Art News, and this has now been replaced with professional works by the ceramic 
artist Kate Boulton.  

Kate Bouton’s lifelong passion for abstract art led her to develop a technique effectively bridging the 
gap between ceramics and paintings by creating ceramic landscapes using slips, glazes and oxides as 
the 'paint' and ceramic tiles as the canvas. 

Inspired by the natural environments of Lincolnshire and Yorkshire, Kate looks to local land and 
seascapes as inspiration for her work, creating abstract versions of the world surrounding herself.     

Examples of Kate’s work are shown below and the virtual exhibition can be viewed here (please note 
all the smaller size items - ie the actual artworks - can be purchased, and details on how to do this 
are given when you click on the piece of interest in the virtual gallery).   
 
                                                 https://www.open-art-lincs.com/kate-boulton   
    

                
  
 

 

 

 

 

 

https://www.open-art-lincs.com/kate-boulton


                                                                       
2 (a) Art Talks – Peter Wood  

The title of the next Lincoln Art Talk is ‘An English Impressionist in France’ by Peter Wood and this will 
take place on 26th March. A flyer will be posted next week when on-line bookings can also be made.  

 

              
 
                                                                    https://peterwoodarts.com/ 
   
(b) Szilvia Ponyiczki is having a solo exhibition at The Spotlight Gallery, Newark Town Hall running 
until 9th March’24 on the theme ‘Time Immemorial’ and her ‘Meet the Artist’ talks will be on the 21st 
Feb, with one at 11am and another in the afternoon at 2.00pm. Szilvia will discuss her approach to 
painting, which is based on dream analysis, ancient symbolism and Jungian theory. She will talk 
about her research methods and painting techniques as well. See also: www.ponyiczki.co.uk 

If you wish to attend the talks please call the town hall (01636 680333) to book a slot, as there is a 
limit on numbers attending.  
                                       

 
                                  
https://www.newarkadvertiser.co.uk/news/art-inspired-by-the-meaning-of-dreams-now-on-show-
9352312/ 
 

https://peterwoodarts.com/
http://www.ponyiczki.co.uk/
https://www.newarkadvertiser.co.uk/news/art-inspired-by-the-meaning-of-dreams-now-on-show-9352312/
https://www.newarkadvertiser.co.uk/news/art-inspired-by-the-meaning-of-dreams-now-on-show-9352312/


                                                                       
(c) Twink Addison has been submitting cartoons regularly to Private Eye since about 2018, with some 
success. Three or four years ago Geoff Stone at the Riverhead Gallery in Louth asked if I'd  
like to show some paintings, which I did. When he asked if I'd like to show anything this year, I 
thought about the cartoons which would make a good temporary diversion for theatre-goers without 
taking their minds off the main event, and they might give a quick smile or frown from visitors to the 
cafe in the mornings. I thought of showing originals, but these are hardly fit to be seen with all their 
scribbles and corrections, so the neat published versions of a uniform size seemed best.  

The gallery is part of the very pleasant theatre – a long wall in their coffee area, accessed easily from 
the entrance, and next to the box office. The gallery's show changes every month and I believe Geoff 
would probably be interested to hear from anyone who might like to show their work in the future. 

 

 
                                      https://www.louthriverheadtheatre.com/riverhead-gallery 
 
(d) Friends of Lincoln Museums and Art Gallery (FLMAG) 

Present ‘The Shock of the Old: Discovering Britain’s Ice Age Cave Art - An account of the search for, 
and discovery of, Britain’s first Ice Age cave art at Creswell Crag’. Thursday 22nd Feb at 2.00pm. 
Venue: The Lincoln Museum. For further details and reservations: 
http://lincolnmuseumfriends.co.uk/  (See also details of a trip North in Sept’24). 

 

                                
                                                                          Cave Art at Creswell Crag  
           
 

https://www.louthriverheadtheatre.com/riverhead-gallery
http://lincolnmuseumfriends.co.uk/


                                                                       
3. ‘The Interview’ with Laura Andrew:   

Laura is based in Lincolnshire, and her art is inspired by the flora and fauna of the natural world, and 
she has a particular talent for capturing the movement and essence of her subjects. She paints using 
watercolour and oil on linen. Her larger scale oil paintings are especially popular with private 
collectors, and her small watercolour bird paintings are also highly sought after.                             

                            1.When and how did you first begin to express your artistic skills? 

Drawing and painting is all I can remember wanting to do from a young age. One of my earliest 
Christmas presents was a chalk board easel, and I still have my very first apron from play school, 
which is still covered in poster paint from the 1970’s!  

                            2.What inspired your earlier artistic practice? 

Exploring the Lincolnshire countryside with my father from the age of five definitely combined my 
love for nature and art. He was a countryman, keen on fishing and shooting.  

I’d be propped up in my Dad’s Datsun, along with Sam the Labrador, and while they were in the field 
looking for pigeons, I’d be cosy in a ‘hedgerow-hide’, content with my colouring books and felt-tipped 
pens.  

This is where I became close to plants, birds and animals - my happy place. I can remember clearly 
the abundance of birds and butterflies in the 1970’s - sadly, so different to the present day. 

At the end of the day, I’d have an armful of drawings, which would be admired by my dad and his 
friends. They might not have been very good, but they made me believe they were.  I am convinced 
this early praise influenced my future artistic path and instilled self-belief at a young and 
impressionable age.  

                           3. Who or what influenced your artistic development?  

A decade later it seemed natural to pursue art and design at Grimsby School of Art. During this 
foundation course, the painting tutor Tina Todd, pleaded with me to choose a Fine Art Degree as my 
next step. I almost did, until the Graphic Design tutor told me I wouldn’t earn a living - design was 
‘the way forward’.  

With no trust fund under my belt, I took his advice and went on to study Graphic Design with a 
specialism in Natural History Illustration. The four-year Degree in London led to a 20 year career in 
book illustration - a demanding and detailed practice. 

Gradually, however, after returning to Lincolnshire in the nineties, my passion for painting larger 
scale started creeping back into my practice. I’d returned, full circle, to painting the natural world as I 
saw it - depicting the habitat and movement in nature. 

                          4. What do you regard as memorable achievements during your art career?  

After more than a decade of exhibiting and selling my paintings at the annual exhibition of The 
Society of Wildlife Artists I was invited to become an Associate Member in November 2023. ‘The 
Natural Eye’ show takes place at Mall Galleries in London, and I’m delighted to be part of  this 
society, which celebrates art inspired by the natural world.  

                         5. What are your thoughts/feelings about abstract art? Is it something you have 
                             experimented with? 

To produce good abstract art is just as challenging as any other art form. It still requires skill to ‘make 
it work’. It certainly isn’t simply a case of throwing some paint and marks onto a surface. I’d like to 
push my own wildlife art further towards the boundary of abstract in the future.  

                         6. What are your thoughts on the art scene in Lincolnshire?  

I think it’s exciting! There are more creatives than ever before in our county. I’m excited to see the 
new creative space and gallery, ‘Indigo Crow’, opening soon on Burton Road, Lincoln and I’m looking 
forward to exhibiting again this year, in Lincolnshire.  

                       



                                                                       
                         7. Do you keep informed about current trends in art? If so what are your thoughts on 
                            this? 

I spend a lot of time on Instagram (@lauraandrew.studio), so I see all the trends. It’s important to 
remain true to yourself, create what makes you happy, and feels right, not what you see others 
doing.   

                       8.  What are your artistic ambitions for the future?    

To continue painting to the best of my abilities. To capture the natural world through my art, with the 
aim that I can share what I see, with others. I’d like to be braver with my brushstrokes, as I said 
earlier, cross the boundary into the world of abstract. It’s a fine line, because I have collectors who 
like what I’m already doing, so perhaps it needs to be a gradual transition. As a full-time artist, I still 
need to sell my art! I’m excited to be part of upcoming exhibitions, locally and further afield - 
perhaps overseas one day!         

                   

                           Laura Andrew seeking inspiration in nature: www.lauraandrew.com 
     
 
4. An Essay on Art by Sam Harris (featuring Van Gogh’s ‘Pair of Shoes’):  

                     A new (old) perspective on artworks by Sam Harris (Philosophy student)  

Amongst artists, there is a great deal of discussion on “how” to make a good bit of art. There are 
conversations about colour composition, about linework, anatomy and perspective. However, there 
is a much more quiet discussion between philosophers on “why” a bit of art is good. This entry into 
Art News attempts to bring a little bit of that discussion to light through the aesthetic theory of the 
German philosopher Martin Heidegger. 

Martin Heidegger wrote out of Germany during and after the second world war. At the outset of his 
philosophical inquiry, he wanted to answer a seemingly simple question: “What do we mean when 
we talk about ‘being’”?  

Heidegger spent the early part of his career as a philosopher trying very hard to answer this question 
through a method called Phenomenology, which involves studying the character of one’s own 
experiences and trying to gather conclusions from them. He did this because, in his view, the only 
way for him to find the meaning of ‘being’ was to study the way of being that was available to him, 
which was himself. After a very long time studying and writing, he came out with a book called 
“Being and Time” which became his most popular work and kick started his career.  
 
Later on in his life, though he was still focused on the question of ‘being,’ Heidegger adopted a vastly 
different approach to philosophising. He began to try and study beings by looking at the broad scale 

http://www.lauraandrew.com/


                                                                       
of human history, instead of focusing solely on himself. When he did, he made a series of 
observations that seemed at the time quite frightening. 
Heidegger pointed out that, over the course of human history, we had become increasingly more 
detached from the world. He saw our increasing reliance on technology, and thought that it would 
render once meaningful tasks trivial and obsolete. He saw our growing detachment from nature and 
worried that we would forget our place as part of the wider world. More concerning than any of 
that, he saw our increasing preference for subjectivity and grew concerned that we would begin to 
see the world as ‘open to our own interpretation’ when he thought quite specifically that it wasn’t. 
 
Heidegger reached all of these frightening conclusions not by focusing on events in history or 
sociological trends, but by studying the role that artworks played in human cultures. Heidegger 
believes that the purpose of good art is to remind us of “what is, and what matters.” By this, he 
means that a good artwork should give us cause to stop, reflect on the world and our lives, and come 
away from that reflection with a renewed sense of what is important.  

Heidegger used three examples of artworks that he thought reminded people of what was 
important. His most popular one was the Painting of a pair of shoes by Vincent Van Gogh. He 
believed that the beautifully realistic portrayal of a worker’s boots, muddy and worn, would remind 
us of how important hard work and a connection to the earth and our environment was. He also 
talks about the temple at the Paestum in Greece. He thought that the architecture of the temple 
would remind people about both the importance of community and of the Gods that watched over 
them. His third popular example of good art is the poem The Roman Fountain by Conrad Ferdinand 
Meyer. Heidegger believed that this poem would remind us of the cyclical nature of life, that the 
ending of one thing is often the beginning of another and that the act of living does not involve fixed 
starts and stops.  

The idea here isn’t that a good artist deliberately captures these meanings in their arts. (Although its 
certainly possible to try). The idea is that some artworks happen to strike us in such a way that we 
are reminded of what is important in our lives. Heidegger believed that modern artwork, as it grew 
more subjective and independent, was losing its capacity to strike us in that way. He mourned this 
fact in a long, winding essay that he wrote late into his career.  

Put simply, Heidegger’s theory on art is that it is good when it gives the viewer a moment to pause 
and reconsider what is actually important in their lives. He wanted to warn us against the movement 
towards absurdist and subjective art which would stray further and further away from the things that 
tie us together. Instead, He believed that we should focus our artistic talents on capturing the 
meaningful and valuable things that are available to us in the world today. The communities that 
bind us together, the nature and landscapes which wait for us to appreciate them and the values 
which help to make a life happy and meaningful. 
  

                                       
                                                      A Pair of Shoes, 1886 by Vincent Van Gogh  



                                                                       
5. Miscellany (these items were published last month and are still current)       
                                              
1. National open art exhibitions:  

A. Ferens Art Gallery (Hull) Open Exhibition - Submissions go live on 20th Feb’24 and the exhibition 

will run from 28th June-22nd September’24. More details will be available here:  

                               https://www.hullmuseums.co.uk/homepage/88/open-exhibition 

B. The largest UK and International Art competitions for 2024 are listed here:  

                                           https://www.moma.co.uk/uk-art-competitions/ 

2. Funding Opportunities:  

A. St Hugh’s Foundation - Artist Respond Awards 2024. In recent years the Foundation has chosen to 

offer a higher number of smaller awards so that it can help more artists during challenging times. 

This year St Hugh’s will offer six awards increasing the value of each award, in line with inflation, to 

£2,500 each. 

The Foundation welcomes applications from any working artist or arts organisation, in any artistic 

form, relating either to a particular piece of work or to a project/course of action that will allow the 

artist(s) to focus on self-development. The deadline for applications will be Monday 4th March’24. 

For more information and to apply for any of the Awards this year, visit the the St Hugh’s Foundation 

website: www.sthughsfoundation.co.uk 

B. UK Shared Prosperity Fund (UKSPF) - Although the overall remit is much wider, if you are in an art 

group that includes in its activities and aims, working with the local community and raising 

awareness of art, you may be eligible to receive funds of up to £2.5k. For more information have a 

look at your local council website and put ‘UK Shared Prosperity Fund’ in the search box. The link 

below is specific to the various wards in the city of Lincoln, and the downloadable forms give an idea 

of the sort of information that would be required before applying to your own council:    

               https://www.lincoln.gov.uk/downloads/download/192/community-chest-downloads 

Call for Content - the newsletter is largely based on contributions from the readership of ~460 

people, and if you have anything (exhibitions, awards, stories, talks etc) that you would like included 

in the next issue, please send it by e-mail to openartlincs@gmail.com  by March 10th. Many thanks.      

                                                                                                                           OPen Art Lincs Feb’24 
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